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individual verse style," and he grounds himself on
the case of Keats. But Keats's first verse, to begin
with, was written in his 'teens ; and Shakespeare in
1592 was 28 years old. To assume or imply that
Shakespeare had never written any verse before the
age of 28 is so gross an extravagance that it must be
set down to a purpose of special pleading.
But, furthermore, only the most reckless special
pleading could inspire the assertion that Keats
" demonstrably began by writing verses that are
indistinguishable from those of any poetaster of his
time." This, implicitly alleged of the verse move-
ment in question, is outrageously false. It is aston-
ishing that, even in the present stage of prosodic
science, such an assertion can be made, without
scandal, in a leading literary journal. The verses
indicated in the volume of 1817 as written before
" the rest " have Keats's pulsation; and the critic
who will undertake to match it in any poetaster of
the time is but parading ignorance in the guise of
knowledge. If he tries to save himself by merely
claiming that there is notably inferior matter in
Keats's earlier work, he will but be adding chicane
to sciolism. There is some notably inferior matter
in Keats's later literary work.
In this connection, our Authority has strangely
alleged: " Mr. Robertson insists that Shakespeare
as soon as he began writing, began in a completely
individual style of his own." This is of course pure
delusion. As was pointed out in the SUPPLEMENT,
in a letter which elicited no reply, the scene in the